At a period when extravagant prioces
are being paid for musty or shiny “old
masters.” it is a pleasure to view such
a collection of Renoirs as are now hung
at the Durand-Ruel Galleries,  Luscious,
fat, fresh color, sumptuous nudes, charm-
g little girls and lovely landscapes, de-
light the eye. Many n man who hankers

THINGS SEEN IN THE WORL

are, as Camille Mauclair writes, of the
elghteenth century; his technique is
Boucherlike: “fat and sleek paint of soft
brilliancy laid on with the palette knife
with precise strokes around the principal
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painting the sun and driving the old
mud gods of mcademio art from their
thrones, it is not strange that the new
men became 8o enamoured of the colored
appearances of life that they left out the

2,050 france, and 4,700 francs was paid for a | century

Cézanne picture.
*The Charpentier Family,

originally

| entitled “Portrait de Madame Charpen-

tier et Sesa Filles,” was painted in 1878,

values; pink and ivory tinta relieved by  ghosts of the ideal (that dusty, battered | first exhibited at the Salonin 1879, and there

strong blues similar to those of enamels; | phrase) and proclaimed themselves rank | we saw and admired it.
| 14 p

[ the light distributed evervwhere and

| sun worshippers. The generation that sue

The passage of
the yeara has tempered the glistening

after a Rubens, but can't afford such a | almost excluding the opposition of lhn!('w-rlod them is endeavoring to restore brilliancies and audacious chromatie
luxury, can buy a Renoir and feel that he  shadows; vivacions attitudes and decorn- | the balance betweon unbluehing panthe-

has at least the rich impasto and the ex-
vherant vitality of this French Little
Brother of Veter Poul Mr. Georpes
Purand-Ruel has arranged the exhibition
&0 that various periods of the master may
be studied. The earliest date 1874,
*The Seine at Arpenteuil™; the latest, 1999,
8 “Young Girl Fewine,™ a « full of
character and not too high i ronality
“The Beautiful Sitting Giel™ (1200, and No,
1. in the ecatalogue) crows mellower with
the years, As a representation of sur-
facea it is both da::ling and veracious.
There fa another Seine scene which s
fairly wonderful in ita happr realiza-
tion of water and atmosphere and the
look of outdoors,

The collection of Jean Dollfus, which
is to ba sold at Paris March 7, containe
several notable Nenoirs —not to mention
n rare group of Corots. Among the
Renoirs are the “Jewish Wedding” (1878),
the portrait of Claude Monet (1875, “The
Reader,” being a portrait of Sisley, the
famous impressionist; a nude. *The
Pather” (1879); the bust portrait of a
Iady (1878), *“La loge” not the cele-
brated picture of that name, which is in
possession of the Durand-Ruels,

s
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but a picture of much beauty and
palnted in 1871, Benoir still paints, aged
as ho is.

Pierre-Auguste Renoir was born at

Paris, |

| tive eonvention,”

Vivacious, happy, lyrical, Renoir's work
has thus far shown no hint of the bitter
psychology of Edgar Dogas. His hudes
are prgan, child women full of life's joy,
animal, sinuous, unreasoning. His genre
tableanx cre personel enough, though in
the most commonpliee themes, such as
“Ijeuaner” and “The Box,” both have
been exhibited in New York, the luminous
envelope, the gorgeous riot of vpposed

| tones, the delicious dissonances literally
transfigure the themes. In his second
manner his aflinities to Claude Mouset
and impressionism  are more marked
His landscapes are more atmospheric,
division of tones inevitably practised.
| Everything swima in aerial tones. His
portraits, once his only means of sub-
| sistence, are the personification of frank-
ness.

, Henoir is the first of the impressionistic
portrait painters; the first to apply un-
flinchingly the methods of Manet and |
Monet to the human face—for Manet, while

| painting in clear tones (what magio there

is 1n his gold!) in portraiture seldom em-
ployed the hatchings of colors except in
his landscapes, and only since 1870, when
he haf come under the inttuence of Monet's
theories
yYears before pointiliisme (the system of

Thetouch is broad, flowing, With- |
out doubt, as Theodore Duret assorts,

Mauelnir points out that fifteen |

lism and the earlier mysticiemm. But
‘wherever a Renoir hanes there will be
eyes Lo feast upon hitopulent and sonorous
teolor msic

The secret of sucoess 8 never
satisfied: that is, never to be satistied
with your work or vour success, And
[ this idea sesms 1o hiuve animated Auguoste
Renoir during his long, honorable careos
of painier. In ecommon with several
members of the impressionistic  group
Cto which he belonged, he suffered from
"hunger, negleet, obloguy; but when pros-
 perity did at last appear he did not sae-
enumb (o the most dangerous enemy that
bosets the artist
"he conquered faiiure, and his continued

to he

( designs
Lawvear some rich stull; the hand is painted

| glrle
| with head resting on paws, looks at you
'with watchful eyes.

! lnoe.  White and blue are the contrastin

absolutely fascinating
i Japane<s  Mme, Charpentier s seated
on a conch surrounded by furniiure,
fAowers underfoot a carpet with arabesque
She throws one arm carcleasly

The hackground

with masterly precigsion.  The other arm
has dropped in her lap, She is an intorest-
ing woman of that fine waternal type so

Poften encountercd in real France, though

not in French fiction \las! Her gave
is upon her children, two adorable little

A superh dog, a St Beruard,

fin the same gallerio«
modulations to u suave harmony that is ' February 29, in the afternoo:

The mother is in | tribution. We saw again with pleasure the |
He fought success as | black, a mellow reception robe, tulle and | [sénbrant, a *St. Paul,” and also the Am- |
g | brosius Blenson, “Pieta,” which once upon
| dissatiafaction with himself, the true | tones of the girls; the blue is tender. A la time, a dogen years ago to be precise,

the Kouchakji
collection i on view at the American
Art Galleries till next Moenday, when
it will be sold at public auction by
Thomas E. HKirby  Rare Americana
from the General Lafavette collection,
consisting of relics and souvenirs of
much ‘liutnrn-nl value, are also to be geen |
They will be sold |

rugs, from

A show of primitive nucters has hogun
at the Ehrich Gallerios, recruitod from the |
lwrge and varvied numier
belonging to thix houss
Ehrich was a pe
primitive painto

of eximples !
Phie Jut o Lounis
donate =tadent of the
of the Low Conntries,

ltaly and Spain.  Yie spemt misch tine
in treversing these coureies in search of
this tascinating ar T the ma his

artributions, backed by such experts o
Bode, Friedlaender, Valentiner, De Groots
and the rest, are just: indecd there are
several examples in the present exhib tion
left nameless that secm 1o seek for an wt-

Samuel
George  Luks,
|

D OF ART

Borglum (Gutson), Breyfogle, Leon Dabo,

Halpert, Edward A. Kramer,
MacRae, Walter Kuhn,
Jerome Myers, Olinsky, Allen Tucker,
Max Weber and the only Arthur B, Davies,
A more stimulating pastel khow has sel-
dom been seen in this bailiwick. Even
Elmer Livingston MacRae acknowledges
it, and he is an adept ot heating up the
bu«h and securing the best talents in the
ficld, The Webers are mild, as if this
unguestionshly able young man had ssid:
“Let them have something they can ander-
stand.” Mr. Luks, who is too shy this sea-
son, shows his *Red Macaw” and o very

human little study of motherhood, very

human and touching. The Davieses delight
eye and the emotions; they ara mosterly

Samuel Halpert is a name that will be

heard from againg he has power,  Lhuhn's
studies are vivid, and George Bellows
knows how to administer the “punch®
very effectively,  Mr. Borglum's contri-
butions, figure studies, are something
more than the stenographic notes of a
sculptor.  There is a sense of richness
amd mystery in the figure that shows her
back. Mr. MacRas ir, as ever, alluring
and gradeful. This exhibition is the talk
of the studios and Mr. Powell might easily
have charged admission. [t is worth
sesing and ought to be called the Little
Spring Salon.

Mr. Macbeth has another wheel to his
equipment, a new and larger gallery, a
floor below the old one. With it he can
hold exhibitions of painting or sculptura
withiout disturbing his permanent shows.
Just now he has a capital group of pictures
on view by Charlea H. Davis, Paul Dough-
oy, vivid evocations of storm embattled
rocks, the play of sharp sunshine and the

| crash and thunder of the surf- Ben Foster, |

man show at the Barlin Photographie
| Gallery, contributes a preface (o |} s
catalogue. Amid the exposition of | .
| artistic ideals we found some interes|

anecdotes of Fantin-Latour. Througho
his French training, says Mr. Wield, 1.
teachers and friends among the artic«
warned him against a decire to spn.
“Gerome, my firat teacher, and Fanii,
Latour, my earliest friend were equgli,
insistent Notwithatanding  Cézanne s
 wonderful characterizations 1 would «|l
ccarider Fantin-Latour as the progpow
portrait painter of our dav “.ocmse of |«
broader sympathy with hi. subieer |
came to know manyof thors who had Posed
for him, and his appreciation of the iny.r
life of edch was marvellous. In my al
mor: dally intercourse with Fantin |
could not but absorb his intense dis|il.,
of sham and his love of simple, dirocs
| work. Clever brush work meant aleg.
hutely nothing for him unless it fu)ly
realized the artist's purpose, as in 1},
case of Velasquez. After much irrescly.
tion 1 mustered up courage when [ callnd
one afternoon, to take me aa pupil
'Never!' he exclaimed. ‘You ought to
| know me well enough by this time 1o
{ know that I do not believe in teachers
and academies and all that paraphernalia.
|Bit down, be true to the model and to
| yourself, is all any one can ever tell you '
| Then he added, seeing my look of disap-
pointment, ‘Well, my boy, bring your
work in whenever you want and I ahal|
{do what I can to help you.' During the
exposition of 1000 he said to me:' Of courss
|1f it's portrait work you want to do, stay
| here in France, but if it's landscapa, go
| back to America and put yourself under
Vanslow Omare.' His appreciation of
Winslow Homer was a new bond between

Limoges February o0, 1840 Ilis tather
was a poor tailor with five children who

dots, like eruptive smallpox, instead of |

| Willilam  Sartain, Gardner, Symonds,
touches of Monet) was invented, Renoir !

us. A little later I saw a great deal of
{wome of hia recent work and his best-—-

, Raphael Collin, to whom I was first drawn

went to Paris hoping to better his condi- inhis portrait of Sisley used the stipplinga. and ¥ / tallard Williams. It is a notable through our common interest in Japanese
tion. At the age of 12 the hoy wes paint- | He painted Richard Wagner at Palermo | Fexhibition ; | prints, sword guards, Corean pottery and
: ing on porcelain -his fother had picked | in 1882, In his thir! manner an arbi- | _Apart from her artistic Fklll n\"_“'.'i'l'mng'rn figures. He, too, felt the need
\ up some rudiments of the art ot Limoges. | trary  classitication he combines the' | !'_-Mtv has had the '--'ul luck of interesting | of correcting a tendency to be satisfied "
fl Auguste did so well, displaved such energy  two earlier techniques, painting with the | sitters. Her portraits at the Madison |

X 1 with painting which looked well on the
and taste, that he soon fell to decorating  paleite  knife  and o divided tones. ik MacMonmben: Jaies Aoudder; Asgiat

blinds amnd saved in the course of four
vears cnough money ta enahle him to
There he

enter the atelier of Gleyvroe
met Kisley, Bezilie alterwoard shot in
the JFranco-Prussian war ond Ciaude

Monet. They became friends and liter
allles in the conflict with the Parisian

pleture publie. Renoir maode his first
offering to the Salon in 1591 It was re.
fused. I' was a romentic bit a nude

lady reclining on o bed listaning 1o th
plucked music of a guitar. It serms the!
the guitarist and not the lady was the cause
of offence. It a convention that o
thousand living beings may look at an
undressed female in & nicture, but no
Jpainted men may be vllowed to occupy
with her the same ana=tment In 1864
Renoir tried acain efter oll, the Silon,
like our own academy . is a merket place
—-and was sdmitted.  He <ent in an Fs-
mera'da daucing., Both these canvases
were destroyed by the painter when he
began to use his ever.  In 1568 Lis “Lise®
detrayed direct observilion of nature,
influenced by Courbet Until 1873 he
sent pictures to the Salon: that yewr he
was ahut out with considere e unanimity,
for his offering hianpened to o an Algerien
subject, a Parizian women dressed in
Orienta] costume, and horrors! the shed
ows were colorad. He wis born an im-
preasionist,
looked, at the baleful
Monet, and so0 he joined th
though not
annually to the Salon.  In 1874 his “Lallec
Cavaliere au Bois de Boulogne™ was ro.
‘jected, cn act that was evident!y inspired
by a desire to sacrifice Renoir hece
the artistic “erimes” of Edouuard Manet
Otherwise how explain why !
comjrehendad composition, wi
tractive figures. daring hues and

19

pyrotechnics of

SCCessionists,

= 0f

" ot-

illinnt

technic, came to have the door of the
Salon closed upon it?

The lListoric l'!l)(l';llﬁfl at Nadar's
photographic studio on the DBonlevard
des Capucines of the impressionisis saw
Renoir in company with Maonet, Nisley
and the others. His *La Dvnsense” and

*La Loge" were received with laughter |

by the discerning critics. Wasn't this
the exhihitien of which Albert Wolff
wrote that some lunatics wera showing
their wares, which they ecall piclures,
&e.? (No, it was in 1873) From 1888

Fe had listened, or rather |

| Vlon

| Terrasse
 like the imperious challenge of a trumpet;

Flowers, barbaric designs for rugs, the

fantastic vibrating waters, those umm&rl

among that jong and varied series of

canvases in which we see Paris enjoving |
1taell &t Bougival, cancing on the heights |

of Montmarire, strolling among the trees |
al Armenonviile, Ferts quivering wilh‘
holiday jJovs, Paris in outloor humor— |
and not a disconiant or vieious note in all!
this psychology of love and sport. The'

lively man who an shirt sleeves dances |
with the jolly, plump salesgirl, the sun-
ght dripping throush the vivid green

of the tree leaves, lewding dezzling edges |
to profiles, (ips of noses or fingers, is not
the sullen cuvrier of Zola or Toulouse-
nor are the girls kin to Huys-
Soeirs Vatard or the
Aocument "of Degas. Renoir's philosophy
i not profound: for him life is not a curse
or o kiss, us we used to say in the old
Swinbarne He is & painter of
Juyous surfices wivd he is an incorrigible |
optimist He is also a poet, the poet
of «ir, sunshine and beautiful women—
we ever forgel his Jeanne Samary ?
A ponthelst, withal 4 poet and a direct
descendant inheline of Watteau, Boucher,
Monticelli, with an individual touch of
munaane grace and elegance

Mme. Churpentier it was who cleverly |
eugiueerea the portrait of hersell and
children und the portrait of Jeanne Samary
it the 18570 Salon. The authorities did

Laviatre

Hians s

iy
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luot dare to refuse two such distinguished
disdaining to contribute |

women fsenoir's  prospects  became
brighter. He marrisd He made money
Patrons began toappear, and in 1901 at the
antumn Salou he was given a special
salle, and homage was done him by the
voung mei. No sweeter gift can come
w i French painter than the unbidden
admiration of the rising artistic genera-
Benair gpprecinted his honors;
he had worked luboriously, hud known
poverty and ite attendant bedfellows, and
haed won the race run in the heat and dust
of his younger years.  In 101, describing
the autumn exhibition, we wrote: “In the
Renoir salle a fow of the better things
of this luscious brush were to be found,
paintings of his middle period, that first
won him favor. For example, Sur la
with its audacious crimson,
La Loge and

its gorgeous fabrios; a

;]i:lig:lfuﬂﬂ in a light green scheme; the |

to 1877 Nenoir closely studied nature,|guaint head of Jeanne Samary-a rival
and his landscapes took on those violet | portrait to Besnard's faunlike Réjane—
tones which gave him the nickname of | and a lot of Renoir's later experimentings,

Monsieur Violette, Previously he had |

employed the usual clear green with the
yellow touches in tho shadows of con-
ventional paysagistos But  Pissarro,
Monet, Sisley and Renoir had discovered
each for himse!f that the light and shade
In the open air vary according to the hours,

the seasons, the atmospheric conditions. | reverberation.
Monet and Pissarro in painting snow and | gitely

as fugitive as music; exploding bouquets
of iridescence; swirling panels, depicting

i scenes from Taopnhiduser; a flower garden

composed of buda and blossoms in color

| scales that begin at a Lbass emerald and
j#scend to an altitudinous green where

green is no longer green but an opaline
We know how exqui-
tenoir moulds his female heads,

frost effects under the sun did not hesitate l building up cell by cell the entire mask,
to put blue tones in the shadows. Sisley | The simple gestures of daily life have been

was foud of rose tones; Renoir gaw viole!
in the shadows. He enraged his spec-

| recorded by Renoir for the last forty
[ yenrs with a fidelity and a vitality that

tators quite as much as did Monet with | shame the anmmic imaginings and puling

his purple turkeys.

Jle Bain® was sold for 140 francs in 1875

Any one who has been lucky enough to [te conquer new problems!

His striking “Avanut pessimisms of his younger contemporaries,

What versatility, what undaunted desire
He has in

see it at Duran-Ruel's will cry out at the | turn painted landscapes as full of dis-

stupidity which did not recognize a mas- | tinction as Monet's

terly bit of painting with its glowing
nacreous flesh tinta, ita admirable model
ling, itse pervading air of vitality  Renoir
was never a diffioult painter; that is in
the gense of Monet or Manet or Gauguin
He offendcd the eyes of 1875, no doubt,
but there was in himn during his first
period 1nuch of Boucher; his female nudes

‘The nervous vivac-

| ity of his brush, his love of rendered sur-

Iu! 4 dazzling Watteau color synthesis

| have endeared him to the discriminating.”

facen, of melting Boucherlike heads and

He may be deficient in apiritual elevation -
an were Manet, Monet and the other im-
pressionists: but as they were primarily
interested in problems of lighting, in

| assistance of Joseph Kovarik. The fol-

“human |

“THE YOUNG WOMAN WITH

THE FAN)"

|
I
1

|

|

(Courtesy Durand-Ruel Galleries)

(AFTER RENOIR.)

critical spirit, has led him to many flelds—
he has been portraitist, genre painter,
landscapist, delineator of nudes, a marine
painter and a master of still life. This
versatility, amazing and incontrovertible,
has perhaps clouded the real worth of
Renoir for the public! Fven afier ac-
knowledging his indubitable gifts the
usual critical doubting Thomas grudgingly
remarks that if Renoir could not draw
like Degas, paint land and water like
Monet or figures like Manet, he was a
naturally endowed colorist. How great
a colorist he was may be seen at the Metro-
politan Museum, where hia big canvas,
“La Famille Charpentier,” is now hung.

Charpentier was the publisher of Zola,
Goneourt, Flaubert and of the newer
realiste. He was a man of taste, who
cultivated friendships with distinguished
artists and writers. Some disappoint-
ment waa exparienced at the recent public
sale of his collection in Paris. The clou
of the sale was undoubtedly the portrait
of his wife and two ochildren. It was
sold for the surprising sum of 84,000 franes
to M. Durand-Ruel, who acted in hehalf
of the Metropolitan Museum. Another
canvas by Renoir fetched 14,050 francs, A

, Banguine of Puvis de Chavannes brought

[
| ganist led him into varied lines of musica.

chair is at the side of a laoquer table,
upon which are flowers. Renoir flowers,
dewy, blushing. You exolaim: “How
charming!” It is normal French paint-
ing, not the painting of the schools with
their false ideal of pseudo-Greek, but the
intimate, clear, refihed and logical style
of a man who does not possess the genius
of Manet, Degas or Monet, but is never-
theless an artist of copiousness, charm and
originality. Charm; yes, that is the word.
I'here is a voluptuous magnetism in his
color that draws you to him, whether
you approve of hia designs or not. The
museum paid $18,480 for the Charpentier
portrait, yet in 1877, after an exposition
in the KRue le Pellier, sixteen of his
paintings, many of them{ masterpieces,
netted the rather mortifying sum of 2,005
francs.

An important and interesting,assem-
blage of antique Persian, Mesopotamian,
Damascens, Rhodian, Babylonian, Cau -
casian and Hispano-Mauresque faiences,
with Greek, Egyptian, Pheenician and
Syrian glass of remarkable quality and
iridescence, also Cinque-Cinto Italian
faience, Persian manuscripts, Indo-Per-
sian  miniatures, and a number of
sixteenth, seventeenth and eighteenth

bad,

was known aa a Gherard David. But the
paint doctors have decided that Benson
i# the man because of the peculiar manner
in which he painted knuckles, although
the Davidian quality fairly jumps to your
eye. And it may be neither one or the
other painter, but it is a fine picture,
nevertheless. The Flemish, German,
Dutch and Italis: schools are worthily
represented. A very enjoyvable gathering,
of which the Lucas (‘ranuch’s “Madonna
and Child SBurrounded by Angels” is the

clon, A Cassone, attributed to Cosimo
Rosselli, is callal “The Judgment of
Parie,” and, oddly enough, does not

contain a nude. All the ladies are elothed
and in their right mind

If compared with the Max Weber or
Marsden Hartley oexhibitions the pastel
show at the Powell Art Galleries is con-
paratively academic and tame, but cavair
and absinthe not being a filling diet the
less spiced art of Mr. Powell's valiant
band moey prove more palatable.  As it
does there is a stream of visitors erving
aloud with astonishment or admiration,
or again, horror, at the hold, unconven-
tional art on the walls of the enlarged and
adequate gallery. The namoes of the
sad, mad painters are DBellows,

I prize winners.

'B

ek MacMaonnies, Junet Scudder, August
Jaceaci, Blea Finmett Rand, Mrs. Her-

man Kobibe, Jutlge Walls, Johin de Koven
Alzop. Mi=. Van Vorst and Mrs, Luke
Vineent Lockwoorl Several of these

portraits have been shown before, here
as well as in Philadeiphia. At the Glaen-
zor Galleries the Woman's Art Club makes

la goodly showing, some ecighty-nine ex-

amples in oil, miniatures and small sculp-
tures.  The names of the exhibitors are
all well known, more than one of them
Hilda Belcher, Charlotte
Coman, Ethellyn Brewer De Foe,
Blanche Dellaye, Adelaide Deming, Georgia
Timkin Fry, Rhoda Holmes Nicholls,
Susan Watkins, Clara Weaver Parrish,
Alethea Hill Platt, Elizabeth Nichols
Wutrous, Alice Schille, Annetta J. St
Gaudens, Shirley Williamson, to mention
a few, are to be seen at their best.

Mr. E. M. Hodgkins has a very attrac-
tive collection of drawings by Clouet at
hiz galleries. Outside of some famous
European collections we have never
beforé seen assembled such a number
in this city. There are other drawings by
Jean de Cood and Daniel Dumestier: and
the English drawings may still be viewed,
a splendid gathering. The second annual
exhibition of original drawings at the
gallery of the Detroit Publishing Company
i» now in progress. In his New York

studio Angelo del Nero, the sculptor, |

is showing new examples of efllorescence
in alloys “a la cire perdue.® The me-
morial exhibition and sale of paintings
and drawings by the late William 8t. John
Harper at the Snedecor Galleries will
last until February 20, At the galleries of
Moulton & Ricketts a collection of paint-
ings by Edmund H. Osthans is on view
till March 2. Charles, of London, isshow-
ing a superb collection of {ine old English
china of the eighteenth century in his
Now York galleries. Bird dogs and land-
scapes are among the many altractions
at the Knoedler Galleries, also an exhibi-
tion of old and modern priuts on the
second floor. During the past summer
Knoedler & (o, secured a sumber of
fine impressions of the old Dutch, Italian,
German and French master eungravers
and eichers of the sixteenth and seven-
teenth centuries., Theeighteenth century
collection of English mezzotints has been
augmented by some noble examples,
Among the modern painter etchers there
are representative examples of Meryon,
Whistler, Cameron, Hedley Fitton,
Howarth, AMeck, Haig, Synge and others

The Madison House, Down Town Ethical
Society, is holding an exhibition of paint-
ings, drawings and sculptures till March 2.
This is the second annual exhibition and
it includes the names of Dernard Gueskow,

Samuel Halpert, George Luks, H. A,
Mathes, Jerome Mvyers, Max Weber,
A, Walkowitz, Viector Brenner, Jules

Butensky and Jo Davidson, PPaul Dough-
erty is having a one man show at the
Vose Gallery, Boston. The group of
painters now on view nt the MacDowell
Club till March 5 includes the names of
George Bellows, Guy Pene Du  Bois,
Mountfort Coolidge, Randall Davy, Rufus
Drever, Fdward, A. L. Kroll and May
Wilson Preston. Paintings by J. Alden
Weir are at the Women's Cosmopolitan
Club.  Charles A, Burlingame is showing
selected paintings at the Arlington Art
Galleries, Brooklyn. Members of the
Societé Moderne are exposing new work
at the Durand-Ruel Gallery, Paris. The
list of names contains some well known
artists,

Hamilton Easter Field, who has a one

o

|surface. Lucien Simon became Inter-
(ested in my first Bungling attempts at
portraiture. Feeling that my early ef-
forta needed direction, he decided to offer
| to help me, and in order to do so without
| giving offence he suggested: ‘It seems 1o
| me that we might be of mutual assistancs.
| What would you think of my coming to
| your studio every Saturday and helping
| you with your work, and then from time«
|to time you will come and help me’
| Simon had not a trace of the prevalen
commercial spirit which leads men 1o
repeat the motives of a successful paintin
Whenever he was satisfied with my work
it was always: ‘Now you have ghown o
can do this, find sgome entirely new subject
which interests vou and paint that
His admiration for Fantin-Latour was
tempered with the regret that Fantin
had found himself at 30, and had bees
‘satisfied with vain repetitions, when li»
might have gone on and conquered pew
‘realms of art. "

John W. Beatty, director of Fine Arts of
the Carnegie Institute of Pittsburg, wi-
nounces an important exhibition of pain:
ings by W. Eliner Schofield, opened la<
week. This show of thirty paintings pre

#ents forthe first time 2 comprehensic o
view of old work of this artist. Fov.
ever, Mr. Schofield has long heen famili.-

|to Pittsburg. His name first Appearsd
in the Fourth Annual Catalogue, and wiil

the exception of one year, 1903, he i«

!hwn represented by important paintin-

| &t every annual exhibition since that 1 im:

In 1900, at the Fifth Annual exhibition i
| the Carnegie Institute, he received hon

orable mention for his painting called
“Twilight®; and in 1004 his “Across thae
. River” was awarded ¢ medal of the firs:
, class and purchased for the permono-y
| collection of paintings. He nas serses
five times on the international jury of
award, and has thus shown his personal
| Interest in the work of the Carnegie Tu-
stitute,

Elmer Schofield was born in Phila-
delphia in 1867. His art training was
 received at the Pennsylvania Academy of
| Fine Arts, and later as a pupil of Bou-
[ gueresu, Doucet and Aman-Jean in Pari-
Many honors L.ave come to him as an ar-
tist through the purchase of his paint-
ings for important public collections,
through his election to the membershin
of many influential art organizations hoth
in this country and abroad, and als»
through the awarding of medals. The
list of his honors, membership and rep-
resentations is extensive. Mr. Schofield
was the only member of our National
Academy who ever resigned. That act
{alone would suffice to make him famous
{ But his pictures speak for themselvos
{ He is a strong, individual painter.

To-morrow the annual exhibition of
paintings by John F. Carlson, A. N. A .
will begin at the Louis Katz Art Galleries,
and continues till March 9. At the same
time Martha Wheeler Baxter will show
her recent miniatures and portraits in one
of the smaller galleries.

At the annual meeting of the stock-
holders of the Pennsylvania Academy
the old board of directors, George D
Widener, Theodore N. Ely. Dr. Herhert
M. Howo and Arthur H. lLea were re-
elected fer a term of three years. J L,
D. Trask remains director. The Amerienn
Art News suys that Durand-Ruel & Sons
of New York have just presented to 1!
Delgado Museum, New Orleans. a tvjioal
Monet, which was much admired when
placed on view. Emil Bperling of the
Kleinberger Galleries will return (o Paris
next week, sailing on February 2~

) -

1
Fund arranged by the Bohemians and to poetry. story and song on Monday nru-r-!|
be given at the Hotel Astor on March 3 |unnons, Ma
at 45 P M

in Philadelphia, the Corcoran Art Gallor.\'{
reho 1, 18 and 25, at 3 o'clock, | in Washington, the Boston Art Club and |
in Delmaonic < ballroom, under prominent | the American Watercolor Society. The ¢
social nus . oq and assisted by Charles | exhibition will continue until March 2. at Edwin Grasse's violin recital at Car

NOTES OF MUSIC EVENTS. ; r . _
B | lowing programme will be given: | activity, while his bent toward condueting
Ernesto Consolo, the Italian pianist, | Trio, Op. 100. ¥ nat major. ...8chubert W8 developed in opera, choral and or-
will be the assisting artist at the fifth | Sonata, Op. 23,1 major (plano and violin) Goldmark  chestral lines, culminating in the forma-

subscription concertof the Kneisel Quartet, | (/Variet. Op. 25, G minor Hrahios | tion of the Symphony Orchestra in Minne- | José Erard, the French tenor, and Jan | Gilbert Spioss at the piano, The Arlington Gallery has recently heen | Negie Lyceum March 114t 8:30 P, \I

which will ba given at the Hatel Astor on | In Carna . apolie, which for a numbe» 5 vears has | : S [l : | i A 1 W L L il
| O e I um Monda, i ’ | Munkecsy, the Hungarian violinist, | enlarged and contains the work of man 0 In A major, op. 10, 1or plano, violl ;
fueadav evening, March 12.  Mr. (‘onsolo arnegie Lyos Y evening | paon g adopted home. He has been the [ be y % VDR loliniat, wil y tira

the Flonzaley Quartet will conclude its

Mr."Grasse's Violin Recital.
The following programme will be given

»

| Fugue In A major In

| Song without words In B fint major, Ao, | Crsed

| Song withou! words {n 1) major. No, 10 (1T
Norweglan danee in 1y major. No. t Gries G

t Sonata for plano and violin in ¢ major Giraa

’ ; heard in a joint recital at the Belasco | Two famous artists, Miss Maude Klotz | Well known artists. Among the American’| vioiin, Mr. Grasse. '
will play 'h“‘T""“\""?“‘"kV trio with Mr, subscription series. The programme will | me'mglduotor of this orchestra since ““i“‘"“"" on Sunday evening, March 3., young HrroukI\'nl:m;ram:..-"1 m:;"li'xu}‘\]l:?;{; | ainters represonted are George ]'““"‘“'| Plang rl-::\ud'l“n';l':rl;utﬂu
Kneisel and Mr. Willeke include Mozart's quartet in D major, | PORIRDING. a3 | This recital will introduce M. Erard to the Amato, barvtone of the Metropolitan Il;:mur .\l‘alu-llm \Tnd ;Il. Francis Murphy, :‘Il»'rarm.ui.T.an w.l.,fm g ‘ P e
No. 2 (Koch 421); Beethoven's quartet imusic public of New York in a series 11 e i | while Ludwig Munthe, August Bonheur | {hanson, Louis and Pavane i+ 1
Misa Flepore Altman, a young pianist I in F minor, op, 95, and the *Interludium® Before salling for Europe Harold Bauer | opera, will be heard in recital in the grand

of French, Italian and English songs
many of which won him distinection |
| throughout Europe, where he has sung.

pupil of Sigismund Sto)owski and post- % g 5 :
graduate of the Institute of Musical and “Schorzo® from Glazounow's quar-

Art, will muke her first public appmraucn‘ tet in A minor.

and Raimondo Madrazo are among the
foreigners. There will soon be an exhi-
bition there of watercolors by artists of

will give a farewell recital in Carnegle |
Hall Saturday afternoon, April 6. The
planist is now on a tour that extends to

ballroom of the Plaza Hotel on Tuesday |
morning, February 27, for the beneflt |
of the Free Industrial School for Crippled |

‘ : the modern Dutch achool, .
at the Belasco Theatre this evening at i the Pacifio coast. Children, | i
S ek Fl‘:;‘rlta;ib:ll‘l'):l‘\";lin :"hld:, ;:‘““ “J;hnna e == A. Foxton Ferguson of Magdalen Col- ) ) | — e l
|G wmnegie Hall Sunday | . | iege, Oxford, England, will give his annual ! 1
= ~ ‘ . There will be two soloists at the popular | 128 v B0 . & Arlin Ar‘ ﬁa"e"es
Gina Ciaparelli-Vialora, soprano, is to | afternoon, March 24, for the benefit of the : . L eci “F ‘olk- on
give a m'ml:: 'l'l't"ll.tl at the l"::u-um Ly- | German Sailors' Home the prima donna | 220°°Tt Which the Philharmonic Society | Vooture recital cn *Folkiore and Folk- | Burlingame Landscapes on View. KUBELIK AND BACHAUS.

i e i i ’ y
eum on March 5 at 830 P, M !will be assisted by the Liederkranz, the Wil Rive at the ‘“”“"“""f"" this evening. | (045 1 thal g .l{’r)nm u'f‘h\‘; “ﬂldnrr-l There is an interesting exhibition of | e——— 1

ce - b » M Arion Society and the Volpe Symphony J0%f Lhevinne, the Russian pianist, will 1 Astoria on the “lf“‘.“‘“!".‘ Coar s sFol_ | landscapes at the Arlington Art Gallory, |+ Kubelik, the violinist, and Wilhelm
Nawara Toye, soprano, is to sing at Orchestra, Mme. Gadski will sing several pl_n,v _'h" Liszt No. 1 concerto, VFatells |} © ol(mk.’ i!:::ﬁ” 'JN: :II:‘L{:“I;?. O 1247 and 1210 Fulton strest, Hrm:j\l\-n‘. ' Bachaus, pianist, will play together at

the alternoon concert of the New York operatio arias, while the orehestral num- | 14eP!ing, prima donna soprano, will sing #ODRS anc are OF ho Bpring., The paintiugs are all by Charles A. Bur- | Their

Mozarg mociety March 2, which will be bers will be largely Wagner. an aria from Herold's *Lae pre,aux cleres ® |

}t'nrrwgia Hall to-day at 3 P. M.
. lingame and aeal principally with loeal ! Programme:

- B 2 : L Alexande , coneert m ; Sl

held ir tos Rose room of the Astor Hotel, | The orchestral numbers will be all Wagner, ! _Alexander Raslavaky, cohocort master subjects

1247-1249 Fulton Street, Brooklyn
(Between Hedford & Nostrand Aves.
SPECIAL EXHIBITION
L Recent Paintings by

Chas. A. Burlingam:

; . b R \ “Farly Spring on the Passaic” | Kreutzer 8 H
A H | o s o 4 of the N Symphot Crohe ' s reutzer Sonata—Op. 47 A major Besthoven »
o Laba d'Alexandrolsy, the young Russian | Emil ﬁ_hr'rlll-am-r. conductor of the | |!‘If!|uding ton h fav l-lI:lc " as I'ne Good od M ‘“”‘I \"“‘ﬁ l’;l'lll:'ll? IY]_' “:“it: M:ﬁl |18 one of the most popular paintings on | Kubelik and Bachaus, Until March 2—10 A. M. to 1 P. ).
i pianist, will also appear at this coneert. Minneapolis Symphony Orchestra, which | Friday Spell” from “Parsiiil.® the “Ride and Niss lsate AUNST, Piansit, W , view,  Others that commanid attention | Chaconne (for violin alone) . Bach P lains
b I8 to make ita first appearance in Carnegie | of the Valkyries® and the Prize Song from | Kive a series of two recitals at the Wal- | aro “The Wood Aglow,” *Resting in t Kubelik, Also on view Rare Porcelains,
‘ The last concert of the Adele Marguilics Hall Monday evening, March 18, is con-  “Die Meistersinger.” dorl-Astoria on March & and April 2 8L Shade,” “March et \'-nl\'»uiuk ('rr-k" “lt Auftobwang .. Schumann | | Pottery, and objects of Art generally.
Trio will ba held ut Carnegie Lyceum on | sidered one of the most interesting figures w50 P M, At the second recital they will | "Ilm-o-;nhnr it l"au‘wnip F ok ang L:‘:‘“’;‘:" '“l"':l‘:::'; e “t“fl"ﬂ"ﬂ:n Moddet prices always prevail part'y
' ovening ‘ebruary 7 = = ) i . v M i ; J 8 | Marel Mil ' Sehubert-Taussig X
':\::ad::‘ \ |.“-.|.M ;: P; k :1:‘.1'\ ik ‘lllm .\ru American nusical life. Born 1n . Willom Willeke, celliat; Josaf I.hpvinnn.l:'a“m.‘:m”l by the Haslaveky string Mr. Burlingame has been a student of | Bachaus, owing to the lesser expense of con
4 5 pmr;m- p I,. I;;L I|‘ 'll,, [l . :_" . :"ir::lnl;‘:' | .luxlm-h. “‘I‘d]':'": :““""“t" ancestry and  pianist; Margarele Malzenauer, contralto, | landscape paint ng for iwentv-five yoars, | .I‘Mm-nn Andalouse Sarasate || ducting Galleries in Broo'lyn.
\ R L dehtenberg, nist,  early musica y w L nel s i al ; ; vt Zeph Jbay
& @8d Leo tchulz, collist, will have the | bis ’;‘lm'. & :.Il:ll::t?npl:::;mmmeml (and the Kneisal Quartet will he haurd in|  Mme. Maric 1., Ranke will give & conrss i He has exhibited at the National Academy | (araeval 1tusse Hubay L 0. McDIRMOTT

' and or-'the lnteresting concert for the Musiclans of three lenten wusical revitals of Wieniswaki || GHARLES & WOneY

of Design, at the Pennsylvania Academy Kubellk,

| ) ‘ 4




